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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the follow- 


ing terms and conditions: 
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10. 


The word “Galleries”, wherever used in these Conditions of Sale means the Kende 


Galleries, Inc. 


. The Galleries have in good faith catalogued and described the property to be sold, 


but they do not represent or warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


The Galleries reserve the right to withdraw any article from sale for any reason 
whatsoever before the article is offered for sale. 


Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a num- 
bered item in the catalogue. If, however, the articles under any one numbered item 
are designated as a “Lot” then bids are to be for the lot irrespective of the number 
of articles described in such item. 


The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who 
is the successful bidder, and his decision shall be final; or the auctioneer may re- 
offer and resell the article in dispute. 


Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected 
by the auctioneer, in his discretion, if in his judgment such bid would be likely to 
affect the sale injuriously. 


The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole pur- 
chase price, or such part thereof as the Galleries may require, shall be immediately 
made by the purchaser thereof. If the foregoing condition, or any other applicable 
condition herein, is not complied with, the sale may, at the option of the Gal- 
leries, be cancelled, and the article or lot, reoffered for sale. 


Unless the sale is advertised and announced as a sale without reserve, consignors 
reserve the right to bid. 


Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaset’s 
sole risk and responsibility. 


Articles sold and not paid for in full and not taken by noon of the third day fol- 
lowing the sale may be turned over by the Galleries to a carrier to be delivered to 
a storehouse for the account and risk of the purchaser, and at his cost. If the pur- 
chase price has not been so paid in full, the Galleries may either cancel the sale, 
and any partial payment already made shall be retained by the Galleries as liqui- 
dated damages, or they may resell the same without notice to the buyer and for his 
account and risk, and hold him responsible for any deficiency. 
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16. 


If for any cause whatsoever any article sold cannot be delivered or cannot be de- 
livered in as good condition as the same may have been at the time of sale, the 
sale will be cancelled without any liability to the Galleries and any amount that 
may have been paid on account of the sale will be returned to the purchaser. 


In addition to the purchase price, the buyer will be required to pay any Federal, 
State and local taxes imposed upon the sale of the articles, unless the buyer is 
exempt from the payment thereof. 


The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as they may prescribe but without charge for their services, will undertake to make 
bids for responsible parties approved by them. Requests for such bidding must be 
given with such clearness as to leave no room for misunderstanding as to the 
amount to be bid and must state the catalogue number of the item and the name 
or title of the article to be bid on. If bids are to be made on several articles listed 
as One item in the catalogue, the request should state the amount to be bid on 
each article, unless the item contains the notation “Lot”, in which case the request 
should state the amount to be bid “For the Lot”. The Galleries reserve the right 
to decline to undertake to make such bids. ; 


The records of the Galleries are in all cases to be considered final. 


The Galleries will facilitate the employment of carriers and packers by purchasers, 
but will not be responsible for the acts of such carriers or packers in any respect 
whatsoever. 


These Conditions of Sale cannot be altered except in writing by the Galleries or 
by public announcement by the auctioneer at the time of sale. 


Sales conducted by H. A. Kende and T. J. Muldoon. 


KENDE GALLERIES, INC. 


SHIRLEY FALCKE HERBERT A. KENDE 
President Vice-President 
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CABLE ADDRESS: KENDARTGAL, NEW YORK 


Your Attention is invited to the Conditions of Sale on Pages 3 and 4 
of ths Catalogue. 
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JACQUES LAURENT AGASSE 
Swiss: 1776-1849 


1. MAIL COACH: Colored Engraving 


A fine impression of this scarce print, engraved by M. Dubourg, and published 
April 7, 1824, by J. Watson, Bond Street. Framed. (Lamont) 


HENRY ALKEN 
English: ac. 1816-1831 


2. SNIPE SHOOTING: Colored Engraving 


One of a series of hunting scenes, engraved by the artist himself, and published 
by Thos. McLean, London, 1824. Framed. (Lamont) 


HENRY ALKEN AND R. G. REEVE 
English: XIX Century 


3. GETTING AWAY: Colored Aquatint 


Good impression; published by Thos. McLean, London, 1835. (Mass. Private 
Collector) 


4. THE FULL CRY: Colored Aquatint 


Good impression; published by Thos. McLean, London, 1835. (Mass. Private 
Collector) 


5. DRAWING THE COVER: Colored Aquatint 


Good impression; published by Thos. McLean, London, 1835. (Mass. Private 
Collector) 


6. THE DEATH: Colored Aquatint 


Good impression; published by Thos. McLean, London, 1835. (Mass. Private 
Collector) 


SAMUEL ALKEN 
English: 1750-1825 


PARTRIDGE SHOOTING: Pencil and Water Color Drawing 


A hunter on horseback in a meadow, shooting at a covey of partridge to the 
left, beside a fence, two hounds in foreground. Signed. Framed. (Lamont) 


Thomas Sutherland, the celebrated English engraver, was so impressed 
with this drawing that he made an engraving of the same subject. 


RETURNING FROM THE HUNT: Pencil and Water Color Drawing 


Two hunters in pink coats, riding from the hunt, greeted by beagles rushing 
from a barn to the right. Framed. (Lamont) 


ANTOINE Louis BARYE 
French: 1795-1875 


THE LIONESS’ VICTIM: Sepia Ink Drawing 

A lioness crouches in the foreground, head raised and eyes blazing, her fore- 
paws over the body of the bearded man she has killed. On tan paper. Signed at 
lower right, Barye. Framed. (N. Y. Private Collector) 73% x 10% inches 
From the Henry Sayles collection, Boston 





GEORGE W. BELLOWS 
American: 1882-1924 


10. STAG AT SHARKEY’S, 1917: Lithograph 
Knopf No. 71. Extemely fine, rich impression, signed and printed by the artist. 
Edition limited, stone destroyed. (NV. Y. Private Collector) 
The Stag at Sharkey’s was the first lithograph to attract general public 
attention. Many of the early pictures of prize-fights were impressions 
of nights at this “Club”. 


[See Illustration] 
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FRANK W. BENSON 
American: b. 1862 


MALLARDS AT EVENING: Etching 

Paff No. 271. Extremely fine impression, signed by the artist. Edition limited, 
plate destroyed. Framed. (N. Y. Private Collector) 

From Kennedy & Co., New York 


J. BERNARD 
French Contemporary 


TWO NUDES: Etching 
Good impression, signed by the artist. Edition limited to 15 impressions, plate 
destroyed. 


MUIRHEAD BONE 
Scottish: b. 1876 


ROUEN: Drypoint : 
Fine, early impression, signed by the artist. Proof No. 10 of an edition of 50, 
plate destroyed. 


NORWAY: Water Color Drawing 
View on a fjord, with rugged mountains in the background. Signed at lower 
right. 97% x 13% inches 


APPROACHING STORM eA RG EPERY spk he Ghee 


CONSTANTINOPLE: Crayon and Wash Drawing 
View of the barracks facing the water to the left. Signed at lower left W/. Bone. 
5 x 834 inches 


A ROAD IN THE MARCHE: Etching 
Fine impression, signed by the artist. Edition limited to about 40 impressions, 
plate destroyed. 


CONSTANTINOPLE: Water Color Drawing 


Tiny figures walking along a terrace, with buildings to the right and rolling 
landscape in the distance. Signed at lower right M. Bone. 83% x 113% inches 
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FRANCOIS BOUCHER 
French: 1703-1770 


LA MENAGERE: Bistre Drawing 


A young woman seated before an open fire, drying a dish, an infant climbing 
onto her lap; beside her on the floor, a small boy, with pan and spoon, teases 


a cat; in a cottage interior. Framed. (Mass. Private Collector) 
814 x 6% inches 


A study from which Demarteau made an engraving. 


[See Illustration] 
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20. 


PIERRE BRACQUEMOND 
French: b. 1870 


CHARLES MERYON: Etching 


Beraldi No. 77. Good impression. Signed with the letter B and date 1853. 
Slightly foxed. Very rare. 


ARTHUR BRISCOE 
English: b. 1873 


MIZZEN TOPMAST- CROSSTREES Etching 


Fine rich impression, signed by the artist. Edition limited to 75 impressions, 
plate destroyed. 


21, TYPHOON? THE BURS DEE ORRSAsSeei cing 


‘ies 


Zs 


24. 


ny, 


Laver No. 22. Good impression, signed by the artist. Edition limited to 75 
impressions, plate destroyed; together with “Cutty Sark,” (L. No. 42), a fine 
proof signed by the artist. (2 pneces.) [Lot.] 


GERALD L. BROCKHURST 
English: b. 1890 


DEUX LANDAISES: Etching 


Good impression, signed by the artist. Edition limited to about 50 impressions, 
plate destroyed. 


YOUTH: Lithograph 


Good impression, signed in the stone. Edition limited to 100 impressions, stone 
destroyed. 


BY THE WINDOW: Etching 


Wedmore No. 31. Fine impression, signed in the plate by the artist. Edition 
limited to 76 impressions, plate destroyed. 


CASPER: Etching 


Wedmore No. 76. Fine rich impression, signed by the artist. Edition limited to 
about 50 impressions, plate destroyed. 
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FELIX BUHOT 
French: 1847-1898 


Wisi MINSTERIPALACES: Eiching 


Bourcard No, 155. Fine rich impression, on heavy paper, and bearing the artist’s 
red owl signature. Edition limited, plate destroyed. 


LA TAVERNE DU BAGNE: Etching 


Bourcard No. 163. Good impression of this rare second state. Signed in the plate, 
and dated Nov. 1895, Edition limited, plate destroyed. 


Sir DAvip YOUNG CAMERON 
Scottish: 1865-1945 


ROSLYN CHAPEL: Etching Touched with Drypoint 


Rinder No. 314. Fine, rich impression, signed by the artist. Edition limited to 
about 50 impressions, plate destroyed. Framed. (Lamont) 


THE GATEWAY, BRUGES: Etching Touched with Drypoint 


Rinder No. 387. Fine impression, signed by the artist. Edition limited to 75 
impressions, plate destroyed. (Lamont) 


SCOTTISH ACADEMY, ROYAL: Etching and Drypoint 


Rinder No. 464. Good impression, signed by the artist. Edition limited, plate 
destroyed. Framed. (Lamont) 


This print shows the two homes of the Royal Scottish Academy. 
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CAMERON (CONTINUED) 


31. BEN LOMOND: Etching and Drypoint 
Rinder No, 468. Extremely fine, rich impression, signed by the artist. Edition 
limited to about 80 impressions, plate destroyed. Framed. (Lamont ) 
One of the artist’s finest landscape etchings. 


[See Illustration] 


32. A VIEW OF SCOTLAND: Pencil and Water Color Drawing 
A church beside a lake with mountains in the background. Signed at lower 
right. Framed. (Lamont) . 


Marc CHAGALL 
Russian: b. 1887 


33. WOMAN AND CHILD: Lithograph 
Good impression, signed by the artist in pencil. 


GIORGIO DE CHIRICO 
Italian: b. 1888 


34. ORESTE E PILADE: Woodblock 
Good impression, signed by the artist. Edition limited, block destroyed. 


LucAS CRANACH THE ELDER 
German: 1472-1553 


35. ST. GEORGE: Woodcut 


Bartsch No. 118. Good, rich impression bearing the artist’s signature L.C. 
Duplicate from the British Museum collection. (N. Y. Private Collector) 


JACOB DE WIT 
Dutch: 1695-1754 


36. TWO ORIENTAL HEADS: Crayon Drawing 


Heads of two bearded old men, wearing turbans; in black crayon with touches 
of sanguine. Framed. (N. Y. Private Collector) 12 x 9% inches 


From the Langerhuyzen collection. 
From R. Ederheimer, New York. 


3 


37. 
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40. 


WERNER DREWES 
American: b. 1899 


BROKEN FORMS: Colored Linoprint 
Fine impression, signed by the artist. Edition limited, plate destroyed. 


THE JEALOUS COCK: Colored Linoprint 
Fine impression, signed by the artist. Edition limited, plate destroyed. 


JEAN DEMOSTHENE DUGOURC 
French: 1749-1825 


PAIR WASH DRAWINGS 
Entitled Soupe d@ Henri IV a Coutras, and Leonard De Vinci Meurt Dans Les 
Bras De Francois ler. Signed with monogram, and dated. Framed. (N. Y. 


Private Collector) 
From Philip Suval, New York 


E. DUNCAN AND J. WEBB 
English: Mid-XIX Century 
SPANIEL — THE WINNER® OR" TEES DERBY ss Laks 


AT EPSOM, 1831: Engraving 
After the painting by J. Ferneley. Fine early proof in an edition of 125. Pub- 
lished by Ackerman, London, 1831. Framed. (Lamont) 
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48. 


ALBRECHT DURER 
German: 1471-1528 


SAMSON KILLING THE LION:Woodcut 


Bartsch No. 2. Fine, rich, early impression, bearing the artist’s monogram 
signature 4.D. Done in 1497, and printed on watermarked paper. (N. Y. 
Private Collector) 


From the Artaria collection 


THE WITCH: Engraving 


Bartsch No. 67. Good impression, bearing the artist’s monogram signaturedD. 
Done in 1507. (N. Y. Private Collector) 


DHE SBT Ui OUSANGELS: Woodcut 


Bartsch No. 69. Good impression, on old paper with the earlier Latin text on 
the reverse. Signed in the block with the monogram AD, From the Apocalypse 
series. (N. Y. Private Collector) 


THE BEAST WITH THE HORNS OF LAMB: Woodcut 


Bartsch No. 70. Good impression, on old paper with the earlier Latin text on 
the reverse. Signed in the block with the monogram AD. From the Apocalypse 
series. (N. Y. Private Collector) 


THE WIFE OF SUN: AND DRAGON WITH SEVEN HEADS: Woodcut 


Bartsch No. 71. Good impression on old paper, with the earlier Latin text on 
the reverse. Signed in the block with the monogram AD. In perfect ‘condition. 
Cece vivate Collector) 


ST. MICHAEL FIGHTING THE DRAGON: Woodcut 


Bartsch No. 72. Fine, rich impression, on old paper with the earlier Latin text 
on the reverse. Signed in the block with the monogram AD. From the Apoca* 


‘lypse series. (N. Y. Private Collector) 


CHRIST AMONG THE DOCTORS: Woodcut 


Bartsch No. 91. Good impression, on heavy paper bearing the artist's mono- 
gram signature AD. From the Life of the Holy Virgin series. (NV. Y. Private 
Collector) 


THE GREAT HORSE: Engraving 
Bartsch No. 97. Good impression, signed with the artist’s monogram signature 
AD and dated 1505. Slight repair in the middle of the print. 


Is 
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50. 
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DURER (CONTINUED) 


KNIGHT DEATH AND THE DEVIL: Engraving 


Bartsch No. 98. Fine proof on old paper bearing the artist’s monogram signa- 
ture, and the date 1513. (Lamont) 


[See Illustration] 


ST. MARTIN: Woodcut 
Fine impression, bearing the artist’s monogram signature AD. (N. Y. Private 
Collector) 


VITA MARIAE;: PASSIDO DOMINI; APOCALYPSIS;: 

Series of Forty-seven W oodcuts 

Illustrating the Latin text of the Life of the Virgin, Passion of Christ, and the 
Apocalypse, the 3 volumes bound as 1, large folio, olive brown calf, lettered 
in blind. Some tears and restorations. Late impressions. (Mass. Private 


Collector) 
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TSUGOUHARU FOUJITA 
Japanese: b. 1886 


52. TWO NUDES: Lithograph 


Fine impression, signed artist’s proof. Edition limited to 68 proofs, stone 
destroyed. 


JEAN Honoré FRAGONARD 
French: 1732-1806 


53. SPREADING TREE: Sanguine Crayon Drawing 


A gnarled tree with spreading branches heavily foliated. (Mass. Private 
Collector) 834 x 12% inches 


Y. W. FREEMAN 
American: ac. 1813 


54. GENERAL GEORGE WASHINGTON: Megzzotint 


After the original painting by Gilbert Stuart; printed and published by Y. W. 
Freeman, Philadelphia, Sept. 1, 1813. Framed. (Lamont) 


One of the finest and rarest of the Washington portrait prints. 


FREDERICK L. GRIGGS 
English : 1876-1941 


55. THE FORD: Etching 


Alexander No. 47. Fine, rich proof of this rare plate, signed by the artist. 
Edition limited, plate destroyed. (Lamont) 
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FRANCESCO DE GUARDI 
Italian? 1712-1793 


PONTE A RIALTO: Sepia Wash and Water Color Drawing 


A view along the Canal in Venice with the Rialto in the background, flanked 
on either side by palazzi; the Canal is crowded with boats and in the fore- 
ground are two gondolas. In sepia wash enlivened with blue and red water 
color. Framed. (Mass. Private Collector) 

11 x 16% inches 


From the Ernest May collection 
[See Illustration] 
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Sirk FRANCIS SEYMOUR HADEN 
English: 1818-1910 


KENSINGTON GARDENS (Smaller Plate): Etching 


Harrington No. 15. Good impression on thin Japanese paper. Proof signed by 
the artist. Edition limited, plate destroyed. Framed. (Lamont) 


SHERE MILL POND (Small Study): Etching 


Harrington No. 36. Good impression, signed in the plate. Edition limited, plate 
destroyed. Framed. (Lamont) 


WHISTEER S HOUSE, OLD CHELSEA: Fiching 


Harrington No. 67. Fine, early proof, signed by the artist. Edition limited, plate 
destroyed. Framed. (Lamont) 


OUT OF STUDY WINDOW: Etching 


Harrington No. 78. Fine, early state, signed by the artist. Edition limited, 
plate destroyed. Framed. (Lamont) 


BREAKING UP OF THE AGAMEMNON: Megzotint 


Harrington No. 145. Fine impression, signed by the artist. Edition limited, 
plate destroyed. Very rare. 


SARAH AND ANNA HADEN: Etching 

Fine impression, signed by the artist. Together with a mezzotint portrait of 
Seymour Haden, a Lee Hankey etching, Waiting for the Boat; drypoint by 
D. C. Sturgis; and an etching by Van Muyden. Framed. (5 pieces) [Lot.] 
(Lamont) 
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68. 


ROBERT HOUSTON 
Scottish: b. 1891 


ON THE INVERNESS COAST: Water Color 


A cove with sandy shore to the left, with tiny figures on the sand and in the 
water, a natural breakwater stretching into the water in the background. 
Signed at lower right. Framed. (Lamont) 934 x 13% inches 


A SKY CROFTE: Water Color 
A thatch-roofed mountain cottage with an old peasant woman going in the door. 


Signed at lower right. Framed. (Lamont) 9% x 13% inches 


CATACOL, ISLE OH ARRANGE Vaie7 {Color 


A rocky coast with sheep in the background and a mountain in the distance. 
Signed at lower right. Framed. (Lamont) 91% x 13% inches 


HOLY ISLE: Water Color 


In the foreground beside a lake, a cluster of buildings beneath the trees, with 
rugged mountains in the background. Signed at lower left. Framed. (Lamont) 
93g x 13% inches 


Louis GABRIEL EUGENE ISABEY 
French: 1803-1886 


SOUVENIR DE BRETAGNE and INTERIEUR D’UN PORT: Two Litho- 
graphs 
Curtis Nos. 61 and 68. Fine impressions, in perfect condition. Very rare. 


FRANCIS JUKES 
English: 1745-1812 


VAUX HALL: Aquatint in Color 

Extremely fine impression, after the painting by T. Rowlandson. Framed. 

(Lamont) 
Vaux Hall was a famous London amusement resort of the XVIII Cen- 
tury, and Rowlandson is supposed to have introduced caricatures of 
many well-known people in this rare print. 


69. 


70. 
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74. 


KATHE KOLLWITZ 
German: 1867-1945 


DEATH; CHAT: Two Lithographs 


Siever No. 35; Zigrosser Pl. 60. Good impressions, signed by the artist in 
pencil. The first from the Weaver series. 


ERNEST S. LUMSDEN 
Scottish: b. 1883 


SAUT-BUCKETS, EDINBURGH AND EDINBURGH TENEMENTS: 
Two Etchings 


Fine impressions, signed by Lumsden. Editions limited to 60 impressions and 
plates destroyed. 


EDOUARD MANET 
French: 1832-1883 


SILENTIUM, 1859: Etching 
Good impression, signed in the plate with the letter W. 


BAUDELAIRE: Etching . 
Good impression, signed in the plate with the artist’s initials E. M. 


LE REVUE DU MARIN: Etching 
Moreau-Nelaton No. 42. Good impression, on heavy paper. 


THE DEAD TOREADOR: Etching 
Good impression, signed in the plate Manet. 
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JAMES McBrEy 
Scottish: b. 1883 


NIGHT IN ELY CATHEDRAL: Etching 


Hardie No. 161. Fine, early trial proof, signed in ink. Only 8 trial proofs, 
plate destroyed. Framed. (Lamont) 


STRANGE SIGNALS: Etching 
Hardie No. 186. Fine impression, signed in ink. Proof No. VII of an edition 
of 76, plate destroyed. Framed. (Lamont) 


DUST, BEERSHEBA: £iching | 
Hardie No. 193. Good impression, signed in ink. Proof No. XXIV of an 
edition of 76, plate destroyed. Framed. (Lamont) 


HERMAN; CAVALRY MOVING ON DAMASCUS: Etching 
Hardie No. 207. Good impression, signed in ink. Proof No. XXII of an edition 
of 76, plate destroyed. Framed. (Lamont) 


Ve 
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McBey (CONTINUED) 


GALE AT PORT ERROLL: Eiching 


Hardie No. 215. A beautiful proof of one of the artist’s finest plates, signed in 
ink. Proof No. XXXV of an edition of 76, plate destroyed. Framed (Lamont) 


[See Illustration] 
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83. 


McBerEy (CONTINUED) 


MERSEA: SUNSET: Etching 


Hardie No. 222. Extremely fine, rich impression, signed in ink. Proof No. IX 
of an edition of 76, plate destroyed. Framed. (Lamont) 


BRIDGE BY NIGHT, VENICE: Eiching 


Hardie Supplement No. 232. Fine impression, signed by the artist. Edition 
limited to 76 impressions, plate destroyed. Framed. (Lamont) 


Emit NOLDE 
Dutch: b. 1867 


GIRLS DANCING BY CANDLELIGHT: Woodcut 


Good impression, signed in pencil by the artist. Together with another woodcut, 
Jungle Scene, by Maria Marc, good impression. (2 pieces) [Lot] 


PABLO PICASSO 
Spanish: b. 1881 


GROUPE DE TROIS FEMMES: Etching and Drypoint 


Geiser No. 102. Fine impression, signed by the artist. Edition limited, plate 
destroyed. 
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REMBRANDT VAN RIJN 
Dutch: 1607-1669 


84. CHRIST PREACHING (La Petite Tombe): Etching and Drypoint 


Bartsch No. 67; Hind No. 256. The only state. An extremely fine, rich im- 
pression, in fine condition. Etched about 1652. (N. Y. Private Collector) 


This has always been considered one of the artist’s finest plates. 


[See Illustration] 
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REMBRANDT. (CONTINUED) 


OLD MAN SEATED, WITH FLOWING BEARD, FUR CAP AND 
VELVET CLOAK: Etching 


Bartsch No. 262; Hind No. 92. Extremely fine impression with small margins. 
Signed Rt. f. Done about 1632. Framed. (Lamont) 


[See Illustration] 


PORTRAIT OF JAN ASSELYN, PAINTER: Etching 


Bartsch No. 277; Hind No. 227. Extremely fine, rich impression with full 
margins. Signed and dated Rembrandt f. 16-- (last two numerals indistinct; 
circa 1647). Framed. (Lamont) 


From the Fritz Rumpf collection 
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GEORGES ROUAULT 
French: b. 1871 


YOUNG GIRL WITH NECKLACE: Etching and Aquatint 


Fine, rich impression, bearing the artist’s monogram signature and date 1928. 
Edition limited, plate destroyed. 


THOMAS ROWLANDSON 
English: 1756-1827 


PREPARING TO DEPART: Pencil and Water Color Drawing 


A fine drawing showing a carriage in front of an inn. Signed at lower left 
T. Rowlandson, Framed. (Lamont) 


THE BLACKSMITH SHOP: Pencil and Water Color Drawing 
Depicting the interior of a blacksmith shop. Signed at lower left T. Row- 
landson. Framed. (Lamont) 


THE WAYSIDE INN: Pencil and Water Color Drawing 
A goup of men seated at a table outside of the inn. Signed at lower left 
T. Rowlandson. Framed. (Lamont) 


THE DEPARTURE: Pencil and Water Color Drawing 


Characteristic composition depicting a couple outside a café, about to depart 
in a carriage. Signed at lower left T. Rowlandson. Framed. (Lamont) 


THREE WATER COLOR DRAWINGS 


Hag Feeding Squirrel; Blind Scotch Bagpiper; and Concerto Spirituale. Alt 
signed T. Rowlandson, In red cloth folder. (N. Y. Private Collector) | 
Heights 414 and 7% inches; widths 25% to 534 inches 
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Lucas VAN LEYDEN 
Dutch: 1494-1533 


CAIN AND ABEL; LES ENFANTS GUERRIERS: Two Engravings 


Bartsch Nos. 13 and 165. Two good impressions bearing the artist’s initial L. 
signature and dates 1527 and 1524. (N. Y. Private Collector) 


SOLOMON ADORANT LES IDOLES: Engraving 


Bartsch No. 30. Good impression, bearing the artist’s initial L. signature and 
date 1512. Proof with large margins. (N. Y. Private Collector) 


ADRIAN VAN OSTADE 
Dutch: 1610-1685 


INTERIOR OF A BARN: Etching 


Bartsch No. 23. Fine impression, bearing the artist’s signature and date 1647. 
(N. Y. Private Collector) 


From the Prince Soutzo collection 


THE WOMAN SPINNING: Etching 


Bartsch No. 31. Good impression, signed and dated 1652 in the plate. Slight 
repair in lower left corner. 


MAN AND WOMAN CONVERSING: Etching 
Godefroy No. 37. Good, early impression, signed in the plate. 


DANCE IN THE CABARET: Eiching 


Bartsch No. 49. Good impression, bearing the artist’s signature and etched in 
the plate. (N. Y. Private Collector) 
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FRANCOIS VERDIER 
French: 1651-1730 


FOUR OLD TESTAMENT SCENES: Crayon Drawings 

Solomon’s Dream; Judgment of Solomon; Sacrifice of Esau; and Arrival of 
the Guest. In black crayon with touches of sanguine. In matched frames. 
(N. Y. Private Collector) Each: 5% x 7% inches 
From the Robert Hoe collection 

From the Peoli collection 

From R. Ederheimer, New York 


JAMES A. MCNEILL WHISTLER 
American: 1834-1903 


ANNIE SEATED: Etching 


Kennedy No. 30. Good proof, signed in the plate Whistler. One of the French 
series. Framed. (Lamont) 


WESTMINSTER BRIDGE: Etching 


Kennedy No. 39. Extremely fine early proof. Signed and dated in the plate 
Whistler, 1859. Edition limited, plate destroyed. One of the Thames series. 
Framed. (Lamont) 


THE POOL: Etching 


Kennedy No. 43. Good impression on thin Japanese paper. Signed and dated 
in the plate Whistler, 1859. Edition limited, plate destroyed. One of the Thames 
series. Framed. (Lamont) 


BIBI LALOUVETTE: Etching 


Kennedy No. 51. Fine proof on thin Japanese paper. Signed and dated in the 
plate Whistler, 1859. Edition limited, plate destroyed. One of the Thames 
series. Framed. (Lamont) 
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WHISTLER (CONTINUED) 


THE PALACES: Etching 


Kennedy No. 187. Fine impression of the rare first state, before the butterfl 
was etched in the plate. Edition limited to about 40 impressions, plate destroyed. 
Framed. (Lamont) 


One of the “Venice, A Series of Twelve Etchings”, published in London 
in 1880. 
[See Illustration] 


UPRIGHT VENICE: Etching 


Kennedy No. 205. Fine, early trial proof. Edition limited to 40 impressions, 
plate destroyed. Framed. (Lamont) 


In later impressions the cabin of the large gondola casts a long shadow. 
One of the “Twenty-six Etchings”. 


From the Mempes collection 


THE DRAPED FIGURE SEATED: Lithograph 


Way No. 46. Good impression, printed by Way, and bearing the artist’s butter- 
fly signature. Framed. (Lamont) 
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NORMAN WILKINSON 
American: b. 1878 


STREAM POOL; CODFISHING; UP THE FALLS: Three Eichings 
Fine impressions, signed by the artist. Editions limited, plates destroyed. 
Framed. (N. Y. Private Collector) 

From J. Assenheim & Son, New York 


tlie sla NOsP OOM HISHING OUL TAIL> BEWITCHED POOL: 


Three Etchings 
Fine impressions, signed by the artist. Editions limited, plates destroyed. 
Framed. (N. Y. Private Collector) 


From J. Assenheim & Son, New York 


DEAN WOLSTENHOLME (THE YOUNGER) 
English: 1798-1883 


HERTFORDSHIRE VILLAGE SCENERY; Series of Four Engravings 
Hounds Meeting (Whitehall, near Welwyn); Hounds Going to Cover (View 
near Offley) ; Full Cry (View leading to Pauls Waldens Park); and Death 
(View near St. Albans). A very attractive and scarce series of hunting scenes, 
engraved by the artist himself and published by Ackerman & Co., London. 
Framed. (Lamont) 


FOX HUNTING: Colored Aquatint 
Renard Breaking Cover; fine impression, engraved and printed by the artist 
himself. On old paper, but mounted. (Mass. Private Collector) 
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ANDERS ZORN 
Swedish: 1860-1920 


111, ZORN AND HIS WIFE: Etching 


Asplund No. 43. The rare second state. Extremely fine impression, signed by 
the artist. Edition limited to 40 impressions, plate destroyed. Framed. (Lamont) 


[See Ilustration] 
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ZORN (CONTINUED) 


112) THE WALTZ: Eiching 


Asplund No. 54. Fine, early state with an inscription by the artist. Edition 
limited to about 30 impressions, plate destroyed. One of the rarest of the 
artist’s plates. (Lamont) 


[See Illustration | 
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ZORN (CONTINUED) 


ERNEST RENAN: Etching 


Asplund No. 73. An unusually fine proof, signed by the artist. Edition limited 
to about 60 proofs, plate destroyed. Framed. (Lamont) 


Often referred to as the artist’s masterpiece. 


COLONEL LAMONT (Whole Length): Etching 


Asplund No. 158. Fine rich impression of this rare plate. Proof signed by the 
artist. Edition limited to about 40 impressions, plate destroyed. Framed. 
(Lamont) 


ALDER: Etching 


Asplund No. 277. Fine impression, signed by the artist. Edition limited, plate 
destroyed. 


OIL PAINTINGS 


ADRIAN VAN OSTADE 
Dutch: 1610-1685 


BOORS DRINKING IN A BARN 

To the right near the door, the figure of a man in blue vest, standing and 
drinking from a jug held over his head; beside him are a man with half-empty 
glass and an old woman, seated at a crude table watching him; to the left 
another man squats as he lights his pipe. (Lamont) Panel: 6% x 105% inches 
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GABRIEL METSU 
Dutch: 1629/30-1667 


MAN WITH PIPE 

Seated figure of a man in rust red tunic with white stock looped around his 
neck, holding a clay pipe in his left hand, before a table with glass and dish. 
Signed at lower left G. MWetsu. (Lamont) 734 x 67% inches 


Louis GABRIEL EUGENE ISABEY 
French: 1803-1886 


ial eden, Gio BY Rik SKA 

A thatched cottage with smaller outbuildings on either side, on a winding 
road near the sea with a mountain and cliff in the background; before the 
cottage are several fgures of peasants, one of whom holds a horse. Signed 
with initials at lower left. (Lamont) Cradfed panel: 9% x 12 inches 


GABRIEL METSU 
Dutch: 1629 /30-1667 


WOMAN-CLEANING FISH 

A young woman in black bodice with red sleeves, showing white about the 

neck, standing before a table strewn with fish, a pail to one side; she holds 

one fish and cleans it with a knife. Signed at lower left G. Metsu. (Lamont) 
91%4 x & inches 


Sirk HENRY RAEBURN (AFTER) 


JOHN LAMONT OF LAMONT 


Waist-length portrait of an elderly man with white hair and ruddy complexion, 
in dark waistcoat with white stock. After the famous painting by Raeburn. 
(Lamont) 29% x 2434 inches 


[END OF SALE] 
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